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PREFACE.

This edition of the S'ilpe Text, @sanags]-g&-lwfvd
[ zmamramtaefiineessge-Jafimsag  and Commentary
— a version of which is entitled 1 Tibetan
dggmiTasfameggfacfa(@) aw, is  based on
a single Newdr manusecript of each, noticed before,
belonging  to  the Vigvabharati Library .—
Vis'vabharati Mss, No, 2718,

Manuscripts of the same or of similar Texts are
noticed 1 Cecil Bendall’'s The Catalogue of
the Buddhst Skt, Mss, wn the Unwersity Library, Cam-
bridge. Cambr, Univ Press 1883, Pp. 200ff. —

Add. 1700 1IL. ( Samyak-Sambuddha-bhasitam )
Buddha-pratimd-laksanam ; IV, Sambuddhe—~bhasitc -

—pratund-laksona-viwaransm, Commentary on the lagta.

work , V. Part of a Commentary on a work similar to
the two last; VI. A work on the dimension of Chastyas
and of Images, VII, Fragm. of a work similar to
the preceding, VIII. A somewhat later but
complete copy of the work described under No, V.

In Mm, Haraprasada S'astrin’s—A4 Catalogue
of the Palmleaf and selected paper Mss. belonging to
the Darbar ILibrary, Nepal--one similar Ms.,

called Rawfamr@wus: is noticed . Vol. IL p. 41,
2
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Another smmla  Ms  of Bgafamaregayg
( dated Netiarr Sam. 763=A C 1643 ) 1s noticed
on page 137 of the same woik.

With a few exceptions, most of the corraptions 1n
the Sansknit could be restored with some certainty.
The ge&eral principles o1 considerations on which
the emendations and corrections are based, have
been stated at length. The cortupt pownts are
mdicated by asterisks

Among the Orthogiaphical and other pecuharities,
the following are notable —

Otthogiaphical pecuharities
) No differentiation between § & =g, and T & 97,
n the Mss,

) Ru or 7u indicated by the same sign (like T, 7o with

figure?, two ) Tx (ru or ru ? )—I& YT FEUT but FxI

) A sign looking somewhat hike an avagraha, 1s used

i the Mss, to show that aline or word is not complete,
but runs on~-especially, when the word was not divided

wto syllables, 1n the regular way; this 1s wndicated
by [ wn pranting, while an original avagrahe s indicated
by s the usual sign.
) Regarding #& ( nsa for msa ), see notes (go, §R, §).
RECCA This mot is used in the Mss,

at the commencement of each odd pa;;e.

) tagaael This motif 1s used at the end of each even page.
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The Paleographical peculiarities of the Mss have
been discussed, at lsngth, 1n the Introducteory essay.

The Editor 1s iesponsible for t}Ze division of
the Text, g& 1into Sections ( indicated by bracketted
stars) and for the division of the Commentary, ai®t
into Paragraphs (indicated by gaps) The emenda-
tions and corrections (put in brackets) and the Notes
are also due to him,

As the edition 18 based on a single Newagr Ms,,
1t was thought advisable to reproduce, as faithfully as
possible, 1n Ndyarl transcription, both the Text and
the Commentary, giving within brackets the suggested
emendations and corrections efc, side by side.
This would at once show that no voilent or
hasty corrections have been made, and that the read-
-ngs have not been tampered with, any way-

Help of Epigraphy has been taken in some cases.

But unfortunately, faithful adherence to this
method had its drawbacks The page numbers and
the hne numbers peer out boldly. It would have been
extremely delightful to the eye, if these could
be put in very small ypes or even above the lines
But Typographical difficulties and other exigencies

were found, nsurmountable
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The division of the Text into Sections and of the
Commentary into Paragraphs and to correlate the
different portiens were difficult tasks, as the original
arrangement in the Ms, was faulty, Attempts were
made that the Text and the Commentary should be
continuous and run parallel, and that the Comment-
ary should follow the Text to which 1t refers, and
also the Notes in a similar manner follow and not
precede the relevant passages (Text & Commentary).
In some cases, unfortunately these attempts did not
meet with success. The Hditor, also regrets that
a few printing and other mistakes were made.

A separate Correctionship 1s given at the end of
the Book for the Hrrata

HARIDAS MITRA
Rajghat, Jessore, Bengal
July, 1931



II ON THE ANTIQUITY OF THE INDIAN
ART CANONS

The Vastu-s'astras, with thewr subsidiary branch
the Shlpa-s'dastras, are classed under the Upavedas, or
rather more properly, form an important Updo‘zga of
the Vedas, As inthe cases of all other branches of Indian
literature, the first Achdryas (eighteen in number, as
enumerated n the Moatsya-prurdnam), who promulgated
the Vastu-s'@strus together with the S'lpa-s'dstras,
were reputed Risis of hoary antiquity. Indeed, the first
traces of the beginning of these two arts are to be found
in the Vedangic Jyolisa, (Kalpe) S'ubba-siatras, which

prescribe rules for the construction of Sacrificial Altars _

The Vedic Indians were worshippers of the forces™
of Nature loosely anthropomorphic, and n the Vedic
Yajnas, sometimes with very elaborate mtuals, no
particular deifies were probably anthropologically
represented. But with the growth of popular religions,
tendencies already appeared in the religions themselves,
for objects of worship more concrete—tendencies which
were further accentuated much later by the Bhakti
movement;s, some of which promulgated the Chid-
ngraha-vada ( fatasgaT) |
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“Trrmgenizdiaer s |
SYTHRTAT HIT FHON KIHTAT N ——TASTTAL |
CortfiesaTs M 3T Eifnggssit 1 —iafivegas |

“In beautiful 1mages, the gods make thewr appearance.”

Actual references to images are to be found 1n
the later Brahmunas and Satras, and the Epics, and 1n

Panini and Patafijali, It 1s difficult to state whether
the pratiha (S&t=s) worship, which 1 far from primitive,
preceded actual 1mage worship or was the result of
conscious attempts on the parl af the Brahmaniw
Theologians The growth of 1image woiship led to and
went hand in h«nd with the development of the plastic
a1ts and the erection of sacied structuwres Elsewhere
[ Ind Hust Quarterly, June 1926 ] has been spoken, “‘of
the existence 1 ancient India of architectural and
éculptura,l motafs, decorative devices and artistic, religious
and social taaditions and other institutions which were
perfectly non-sectarian in character and formed the com-
mon heritage of all the great Indian rehigious faiths.”

Although, agam, Mr, E, B Havell has
postulated the common origin of Vispu, Siva and
Buddha Images from the Indiun Concept of “the Pillar
of Heaven’-—-the  Brahmanic, the Buddhist aud
the Jana Arts seemed to have followed separate
and independent lines of development, And though
the construction of Buddha inrages can be assigned
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with some certanty, as Dr A K. Coomaraswamy has
proved to about the middle of the *1st century
A.C., the Brahmanic prototypes seem %o be older.

While the Buddhistic Texts for image-making
cannot be older than the Master and Sariputia—they
being mostly laid 1n the form of instructions by the form-
er to the latter—the Brahmanic (ategzmianadys) Vastu-
s'astropades’akas, eighteen in number, ave either reputed
Risis of hoary antiquity or Master Craftsmen of mythi-
cal fame. ‘“yrfrdfirgw frasat raeaan |

Fgt antasaT AU R 0
ST FHI AL AR 10 T T |
FrgIasiaEE™ a9 gy geeata: |
AR (ST TRGWETLLHT 1?

For, some of the Risis, 6. g Achdrye Garga, are
already quoted by Vaiaha-mihira, as authorities on Vst
(S'lpa) S'astraes There seem also to be very probably
more than one persons of the same name e.g Maya,

for the same cannot appear 1n mythology, at widely,

dufferent periods. Some A_chcirya e. g. Vis'vakarman
possibly stands for a class, for the word may not be
a proper name at all

Among the first Achdryas, 16 18 also possible
to recognise a Northern and a Southern school All
Myths and tradifions are 1n agreement n mentioning

Nagnajit as Drdavnda, and Maya as a Danava, while
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Acharya S/ukra was closely associated with the South
and the Dautyas Nandikes'vara or Nandis’a, Kuméra
( who however must be no other than the son of Shva

and Parvarti ) had close connections with the South.

It was until recently vegarded that the Sanskrit
originals of most of the Art Canons of these Acharyas
were lost 1rreparably or were only preserved in
fragments, as quotations in later works, The Visnu-
dharmottaram, the Matsyapurdanam and the Brahat
Samhatd are are erther based on, or seem to have utilised,
older texts.

The Slpa S'astr as were already currentin Hiuen
Tsang’s time. Fortunately, translationsin Tibetan of
some sanskrit texts are preserved in the Encyclopaedic
collection Bstan-hgyur, section Mdo-hgrel Satra-Vrin,
Lommentary on the Satras—classed under the general
name Shlpa-vidyd-s'astras, Works on mechanical Arts,
Of the Tibetan version of the Churalaksanam aseribed

to Nagnajt, an ancient Master—Dr, Berthold Laufer
has brought out a critical edition,

It 1s extremely happy to note, that the Sanskrif
versions of three umportant Slpw texts, Tibetan transla-
tions of which were only known to exist but have not yet
been published, have been sometime back recovered,
mainly through the imtiative of the humble writer,

the Vis'va=bharati is now 1n possession of new and good
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copies of the following Mss,, thanks to the kind efforts
of S'riyut Rabmndranath Tagore and the libérality of the
Nepalese Government. Mss. in Newdr: Beript —
A) Swadharmottaram ( Purdnam )—included in
the list of works known by the special name of Jaya,
B) Suts/ambhava-rahasyam. ( A very rare Tantrika
work. ) The importance of the Work was pomnted out by
Babu Atal-vihari Ghose with whom Sir John Woodroffe
holds the Joint Hony. Secretaryship of the unfortunately
little known Agamanusandhdna Samiti, that have
published many Tantrika Texts,

Q) 1. samyak-sambuddha-bhdsitam Pratimdloksanam.

2. Atreyatilakam,as indicated specifically m the Ms,
8. Another §ilpas work, which, on comparison,
was found to be a very full commentary on C1 am}
mostly in prose. It is a little incomplete at the end,

Through the kindness of the eminent Pandit Nity;
svarlipa Brahmacharin, the Vis'va-bharati is also in
possession of a clean, Bengalee copy of the Vaisnava
S’ilpar-s’astra——S’M-Hmyms’irgoc—pd%ckardtmm. The work
was frequently quoted as authority by the smret
compilations of Halayudha, Raghunandana and Kamala.
kara Bhatta in Eastern and Western India, respectively;
the importance of possessing such a work was pointed out,
again, by the presentﬁ writer.



(6 )

On comparing the Sanskrit with the Tibetan versions,
it was discovered that, though unfortunately partly corrupt,
the Tibetan translations represent somewhat different and
much fuller versions than the Sanskrit. Unfortunately
the Vis/va-bharati copy of the Istan-hgyur, as also all
the available copies of the same woik at the As. Soc,
and elsewhere 1n Calcutta, are of the same *“‘$nar, thang”
Edition and 1s miserably prmted. Under these
circumstances 1t 18 not possible or advisable to undertake
Tibetan editions of the three s4/pr Texts (C1-C3) from
critical standpoint, unless and until the other editions of
the Bstan-Agyur can be consulted for collation,

[ This Atreyatilakam 1s rather a S4pa compilation
in verse, apparently, based on “the Atreyablakem and
other old texts, Buddhist or otherwise, which were related
by older Munis”, as indicated 1n the very opening S'loka.
The work 18 later called Patimamanalaksanam,
I7 the Tibetan versions, the authorship of a work
entitled Pratyma-mana-laksanamn afgar-aA-aguy—
15 ascribed to Atreya ( Maharsy ) which 1s also declared
to be based on Atreya-tilakam, The readings ( of the
name), found 1n the different editions of the Bstan-hgyur,
all point with certitude to the name Atreya. The Trans-
lation was made by Upadhyaya Dharmadhara with
the help of the Lo, ts@. woa. Kirtidhvaja. [Cordier
Catalogue du Fonds Tibe'tawn de La  Biblothe'que
Natronale, P.474, Mdo-hgrel, Commentaire des Siitras, ]
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Both in the Sanskrt and Tibetan versions, the name

of the work 1s the same viz. Pratima-mana-loksanom

and 1 both, the Text1s said to be based on Aireya-
tlakam, while the Tibetan versions ascribed the work
to Atreya (Maharsi), We know from other souices, that

one of the Vastu-s'dstrakaras ( eighteen mn number ) was
Atri, Atreya seems only to be a scron of the family of
At ( siSttsrqed ga™ ararq: ) and consequently,he must
nave handed down the Art Canons of the School
of the renowned Atri which were supposed to be lost

Regarding the contents of the work itself, 1t starts
with an enumeration of the sources, on which 1t1s based,
Then follows a section giving the wnits of measurement
and other necessary directions for measurement of the
body, and the relative proportions of the different limbs,
Then, are given the different auspicious signs of 1mages
and the good or the evil consequences of preparing tive
same, in accordance with or out of preseribed propor-
tions, This s followed by a section preseribing direct-

-1ons for making 1mages of female deities, in asta~talas.
The next section gives proportions of images in s.a{,-tczlo&s.
which are prescribed for infants and also 1 cases of
Vindyakas, Yaksas, ete, The section following, gives

directions for making images 1n das'a t@las, prescribed for

Brahman, the divine sages, the Bmhmw—rdks.asas ete,



( 8)

This is followed by a section giving directions for making
images m sap$a-tdlas prescribed for human beings, The
next section giwes details for imagesn chatus-tdlas,
prescribed in the case of Vamana. Then follows an
important section, entitled Jirnoddhdra giving directions

for the dismantlement of old images, ete, and the
installations of new ones in thewr place. Then follow
some sections giving detailed measurements, severally
of all the different tdlas. The work comes to an end
here and seems to be complete, ]

Though the Atreya-tilakam &e. do not postulate new
Art theories or propound new principles, they resemble

closely in form and spint the Visnudharmottaram,

and the language 1s always chaste, They are not necessar:
Iy works on 1mage-making Many ot the principles
Would apply to other branches of Art as well,
~ The opeming portion of the Swmyak-sambuddha-
bhdfzta—pratzm&—laksomocm ( Sanskrit version ) is laid
in regular satra style and 1n the from of a dialogue.
The Blessed One was once living in the Jetavana; and
when He had returned, after a visit to the Tusite. Heaven
for religious preaching unto his mother, S/ariputra
mterrogated the Blessed One, thus -“After your departur®

or parinurvdne, how are the good Belevers-to show

their veneration 2 ”

-
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The Lord thereupon rephes, “After I have departed or
have attained parimrvine, Images shoukd be made for

worship and veneration—high and round hike the banian
tree ayagrodha-primandala-kays.” ( Compare the figure
of speech 1n Persian poetry “Tall as the Cypress tree”).
“The images should be equal in dimension to the full fathom
vyama, span of outstretched hand, and they should possess
the due bodily proportions and the auspicious signs.”

Then follow the respective proportions of the Bodhe-
sattvas and the Sugatas in two sections, In the first part,
are given the measurements, beginning from Usnisa,
the head protuberance of the Buddha up to "the
neck, Ghivd , in the next section, the divisions from
the neck, Grwa to Gulpla, heels are stated.

The four special varieties of facial shapes and
the different ¢dlas, prescribed—as also the dominart
rasas for the various types of deivies, are next given
Here ends the Sanskrit Text (mala).

In the more full and very  illuminating
Sanskrit Commentary, the next sections (apparently
mentioned by name only and contaiming the chief
signs of perfection and the mimor ones of the
Blessed One ) seem to be omitted, Then follow
instructions for the erection of the different varieties of
C'hooztng and their diverse elements, Then the character-
istics of Vi, Vayraghanta ete, are told.
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As the work 1s aseribed to the Buddha himself, it
stands to reasdn, why in the Tibetan, the name of the
original author ofthe Sanskrit Text, Das'a-tala-nyagrodho—
pommomclwlcc—Buddha—pm'zch—chewn:w ngma, 18 lost ;

the translator’s name also 13 not mentioned.
The Commentary 1s called Sumbuddha-bhasitia=protrma-

laksana-vwarant  ndmae and no author of the work s
mentioned. The translation was executed at the request
of the great teache: Mahopadhyaya Bhotapandita
Saddhaimadhara by Upadhyiya Dhaimadhara of India
—the Lo."sd. va, being Kirtidhvaja [Vids Cordier op. cit,)

Both the Original and the Commentary 1n Sanskrit are
full of corruptions, though the general sense 18 quite clear,

Epigraphic considerations and Iconographic parallels from
Brahmanic sources, have fully helped the restoration
of the Texts, in the majority of doubtful points,

"A few of these misreadings might be due to the seribe’s

error, but the uniform natute of some of these mistakes,
when taken i correlation with the peculiarities of the seript,
would postulate for the existence—in the epigraphic
alphabet of the Arche Typus (ga)—of groups of letters
so closely resembling, that any mistake or false stroke,
on the part of the seribe would lead to confusions, These
facts must be taken note of, to find out the nearest
equivalents which the corrupt readings repfesented,

before suggesting any emendations or corrections, 1n any
critical edition proposed to be undertaken,
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The confusion or interchange of letters 1n the Mss,
may be stated, under different groups, as follows -

a) between & va and & dha, on the the one hand and
between T va and = cha on the other, ( The Mss, do not
differerentiate between T bo and g va)

b) between q pa and T ya.

¢) % gho, ® pha, ¥ bha and g ha.
d) between & ta and & na.

8) between ¥ ma and & sa

f) between g da and ¥ do

g) between g da and g ha or & hyw

These confusions would at once take the upper age-limit
(of the Script) of the Arche Typus back to the time of
the Nepalese (Cambridge) Ms, No. 866 of 1008 A.C, and
Cambridge Mss. Nos 1691, 2 of 1179 A, C. While
in addition to the above peculiarities of East Indian Seript,
the orthographical peculiarity of indicating an anusvasa
followed by s ®&, by means of a ne @ subscribed e. g.
ara for wi@—which the Mss. have in  common with
Gthosrawa inseription of Viradeva [placed between 800-900
A, C.by Mr. R. D, Bannerjee] and with the slightly
later Bogra stone mseription of the Nandin famly
[ dated between the end of the 9th century and the begin
-ning of the 10th centmy A C—J.4 8. B, N.S,
XVIII, 1~922 ], would at once place the date of the Mss,
at least to the end of*the 9th century.
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On the other hand, if the few instances of
the confusion between 2o & and go w and between
ma ¥ and sapa, belong to the original and be
not due to the mistake of the scribe in copying,
the date of the ArcheTypus would be pushed back
earlier to the Gupta period, But, on no account, can
the ArcheTypus be placed much later than the 10th cent
A. C. Probably the ArcheTypus was in the Gupta
Scrii)t from which copies were made i the North
Eastern Indian Seript of the 10th century, these later
versions being the bases of all subsequent copies,

Thus, traditions, and epigraphic and other data,alike
pomt to the the high antiquity of the Art Canons of India,

HARIDAS MITRA
S’antiniketan
8-10-1928
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A TR T gTsuE
&

ol do ¢ [0 fw AT =RA@T )
TR |
TSI F g FUaE T |

EECCI

49 SIgeReid Fgend[de v Jo a7 s

REME IR INTETGE || g
[10 2& go 3] [do ¢] 11 3T0u N2&N Tzt g@ara: ||



st | 9

[*] &: [ U 4 ] & (@0
. SBAIR) frar sreTe | 0

f3aTof |

frg*e ] agel ] Wig || simmiEeEis arET
(-arsarss) sgrgeusal 9o 2 70

Tega s () wgenR (R’

sgre@isar() wr(Y) $tE:) wg

[ do 3 ] agereadt Rrara(.] agew & |l
(@ REGE) Iq@) R[] afs: kg
Ty *a@E] do @ JRrEgaN || K(E@)gHTESIN
PRIST*ZI(D)TA I || Foaei g (R 71 [doy]
TARMEE: Ul

3) There 18 an unfortunate discrepancy here between
tne Text and the Commentary But epigraphic consi-
derations support this reading only,

8) Epigraphic considerations make the coriection
plausible, necessarily the restoration is also fairly

certain,



¢ AR IFEOI |

AtfE: TRyu: enrRfERegl T
I o & N ZIATIAEME feweTal
()s Mt
7] S YEr g e w
@Enz e [dev ]l
TGN T () FTETIC: ||
TIUACA AT sa(F)TMT: Thar: (1]

faqaoly |

FeA*(Y) EgerA &y (@) 1
agea(r:] gdmarm andf de § & @(R) 1 oW
wed fFTReAg || OWIES gFI | Sgagemn
T g (—1waan) [ 92 9 ] frgrag U gse ||

TARQTIAR] UAT™ (@ )F=1(L) 01 1280

u) This correction is based on the probable refere
nce, here, to the well-shaped and beautifally white
teeth of the Buddha.See the Lists of the Laksanas and

the Anuvyanjanas of the Buddha figure, later,



ufaatZ Ry | ”

[ w2 |iFed ] [ fe 2]
NETo || TR (8)sEITS:
= e AR )
E iU Ee e K E e D
3 ety feafdexlar:” (Tl aeatalt fegan o
T FISIR(EAN  FeAEITETl |
TBTEIR T TRA) ARET: At
& do 3 I 1l
fRael |
U o (Y8 sgREATAR AT L[a o 7o 2]
[do ¢ Jaietren™Caryvai 1 strmmea VIser(Dga] g
JONBIHITT qgasar A @) 1 FetEmn) 3 -
[ 4o & Jgefmait @igrgamal || "ggml AT
11l sifaprran] ] fwiaiaTeR L[ do 3)mzaa TGN
a1 |l sgigean 33 e (1 avar g -
7T F1(R)(-afw - e ga(-ragng] de 2=l

§) These are further examples of such confusion

between 7, va and &, cha—which are of epigraphic
interest,

The &, ma may also be 1tead &, sa which would

however change the sense

Q



Lo FAATSENT |

TETER 7ed freartasa g E:
AR () TN AT T T
frear] de ¢ JRI[ZIETSTA 59 T
ottt o

T EEEMEA ETSIE ST
T (@A
AldeweIRE T4l ) FE' @R
Regg @ I
TOET:  FE ARSI

fAagel |

- APIFIAGART 1| THIARIGE  @RAUT T
agS | gAear | 4 Yo ¥ Jrear(gdun) ai(e)
WAl sagE (| SgNTe  Amegeisgs |
Y(3;) Sgegenar o a@)mac) 9l do § [gr
(- V)geRRarT qeY 99T | Al g gher |

¢) Another alternate reading may be giwr |

¢) This restoration 18 based on epigraphic consi-
derations. A single stioke added, will thin »d w
to sw, & |



qrEArEENy | 2R

[+ 1% o Jfieew a5 AT IR o
T T 'R grw EEag o
Teaeeg [ vo 9 I i) faegd
ATEHETHE N
Aot |
@gmi  caFegiai “Raa(GayEsal dc v Jug
FIFSIFAFARAMTNRR N (F)AAE)ET g 99
LG RER (Ll
[adtremg] [do2] N 3o 1 @K
WRell FrIgeed(®) 1 wsar(hat  graeha] )
AZETIART AT (7R &R gUHLE [dor)'
949 Jredrd armEdd Y@t STy
SUFATITI STFAGA] o R Jror: w0 5 F1(wfr Rr™-
) QiR IFrm{ssjggofiqaaisle L[do g)Riea-

The glossy-black, @ww and curved, wFfrw
eyelashes are compared to the form of snakes,

¢) These are examples of confusion of q, pa and =,

ya on tHe one hand, and of =¥, <ha and 7, ve on the
other



R qiaaI gy |

7] Awia g g g@EEgat o
ATETA(0)A] o 130 2 ] [do LI
1 gESEterd @)
fotmfte: @ fEs ol e
I To 2 [BIEAENR A&

Y C o
Il

e CONE | B G U B |
(33301 |

TR || GGG AT ARG a1
Rrifrgisg] o ¥ Jota Igeat g @) swmEr
Rl e CHIICECEIETE ] °]ﬂﬁl¢rs§aaﬁ 1
FTEE[ "] alde & Jag AT gz | wun*(@)w 13-
(@)% gaolt aur | Farmea] ) migigs | aSqion lgso 1
[do © ] wwrigar qqwzfrar | A@r sy gsofy-
a'' g " (—awgan) 1 (13)

({&)awrgnt Rgmif:] 7L

RN [ do R ] 7w Fr:

g2) An example of the orthographical peculiarity
of the Ms of indicating Anusvira, followed by s, &
by means of a na, @ subscribed.



AT TSI | 23

g B [t et F 0 T
| (FU5%F) T 1|

fregdr swEmar s (Y @

TRETEE: 1|

WA WAL o 2 JRFT: Paw(re)
AT 1)

AT TgIFA:(33)  FUIAN e5(ET)
=

@l |

Ty wegelized  gRwgs  wagzE’] o = -
g I Gt @)FE [ de 3 J(a)Ei
(Qo)'argd wmrgd wpE I QG 1 qWFIAQ
A || SNNAsAA L[ do v ] gramig® FWiEaR
FAFT || NBTAMATYEST 1| SHIEAH! (% A1) KX
g L[ do ¥ J@yg*igAq gitwIgetEs |

) Could the reading be figg or gy ® In any
case, the stnse is obscure

¢R) A further nteregting example similar to (ge).



"% TIARTSEIOY |

A Yo u ]:zqﬁ@gé 3 R
WHW’IH i
TrRAl ﬁ‘) T TR & ey A
[ Ho & JHETEMAEE  FUGEWIFRS: |
FierRTi=a) 1] g AeRseETEa: |
[ ]gaeild a(@wq‘srarﬁma I
e R e |
Tiﬁ{“" |
g t@Edr 5D I SEma 0 Re |l
[o 2¢ go 8] [ 9o 2] 9g3ga™ () 1 guge-
e atg(d) a(gad | s EE) @ T
- AR wg L o R ]a (28) Wi (@)8 Tgad |
FULENEZATA R F(F) PRI BI3 1l
[Go 3] wormar sgegar ST | war waegiaa(i] |

13) Here, some hines ( put 1n separate paras ) have
been written, which should really come later and
under dferent heading But for this slight mis-
order, the Tika is continuous.

{¥) 7ag® @F1ge or AT AWFS or AAgWA-

mrgai 9



AT IFEmy | &
[o5 2 amgs ] [Te 2]
I i“aro | [xs] s -

KLl fmmﬁ Mzt gEFT I
TS FWea =gt adn
EEC(im

GO drarded 9] do 8 Jgd()Aw
fAgRagS” g aeal” (FGFA) I FAFAHT: 9974
w e fRa( de v [ o0 d6r(n sglXgern
fordr gza( )] @ggEmgE U gFaifsiEed
qnssi do & Pulsiyd agzrWEs | *vs
Elgeage | Sl s Wg W@
[dow ] zagsl T%: TrwETAqEgan R(ER)
ARG I (AFIRETE-) IV FE(=)diaf
g o] e argyy ] [ Yot Jawiesy war Faemn
e N 9749f g IEWgRy 1 (2Y)

g4) This paiagraph 1s to be connected with ( g¢ ).
2§) While, this para should go with (g3)
¢s) Some Aksaras seem to be missing and 1if the

cha, T be a mistake for va, & the probable 1eading
was [a]ag®, which is close to FmIgE—an alternative

measurement, prescribed by some Masters, 4chan yas,



2% afawIERg |

A o q]qraﬁqggar-‘-q@ FFFIFEI(2E)
BRI |
f%r(ﬁt)aratrilr(m T £ ETTERUT L
[ o 3 IfFaat: |
FART T IR TEHWAEARR)

@l ‘ot g 9@nE:
(T To @ ]I |
ZTETE] ] TETn Af I7 AEEETH)
FIraa: 1l

EECC

(2<)frar TmgART || awaEgd 9g @7 L
- [do & Joaags dmar wmgE ew wowdN
IFIGHET AT ZIRWEB[:] WaE L Il %o ||
[ do @ ] = ear*Tgonfa: || sqaRiaenag’(g)

=

FRIQ T G- F7) Moaga g sHRg- 1 Q|

g<) This para 18 1n continuation of ( g4 )

{2) Another example similar to ( {0 ) and ( g2 ).

30) This restoration is certain, being supported
by the Dharmasamgraha and  the Mahdvyutpatti
faiatigar and *fwafala are respectively $iven by
these two Works, among mﬁmmmrf‘m 1 See later.



afaargagoTy | &

F T (At p
REUCEARE o it ol
T IRt T Rt
T e ErfE i EEed)
AT a[Te §J79 1)
AATH@)FFNAT 77[ ] PBEaREs |
MEcEER T Gt RGES @Fa SIEE YR
FEIaRnEfiedr dEr: FEAL wﬁa*qr[] I

faawoft |

(TR ge ¢ ] [do ¢ )-Tmgmr I FwoRy-
| aEhTr g’ g Trag dewgs: | wRgsy
AW do R a(wuk 1 afwtwwadr wenges-.
T3 ZRMgS T || wa(TE) (v
g, [ do 3 ] wradnd HORETS || o qrEReTin
W || afvre=y 397 gremlde vlgel ] -
"I ARG FES 1|

R¢) There 1s ®A=( ( want ) of some word, which
has been mis-spelt here—and since the topic deals with
measurements of the arms, the wrists etc, and as
cha, | cduld be easily a mustake for v, g or ba, §

the reference is probably to bdhu, atg, Itis therefore
3



{e TR |

L+ Jemnggenaar gear wate (DAl wefa .
C[uE e et ][ WA
RIS (AT g FTAT S |
JAIfFR: wICHTr FWEAT g FAEL
[ Yo 2 J&t 1
sl (wahenma: @t walsq

' FaT: [gHT: ()1

Afr 3= NRE g@) AsTURATETE:
[Fo ]l

[Favul |
RGN qgmar || ok g sz [do W
, WANRET aeww gt wAad (1] @@age-
faeat: 1 TadE F(@)arami | aRg-[do §]
"FNRAPGS 4 w(FA) T@H TGRS

proposed to read the word as ( qIEt ) The only
difficulty is regarding the measurement, but 1t may be
that the distance between the two arms along the
shoulder-blades, was perhaps meant. Then the
measurement ( forty ) 40 mdirds need not be too long,
The standard measurement between the two Bahu-
bihya~sitras 18, however, ( thirty-six ) 36 mdtrds.
2R) Read fyusatgea: The reading warda in the



AT | &

TAAT TR GIASA a9 7' (E) |
SRR () TR HE SR
FAI[G o ]8T AT AL TRSIAEE: |
JEEIRT  FEA ERIEa: o
TEA[ You JHTTAFT: €T
EAEAH T
frEgTReed AEEIE F
&AL Yot FAA] Y (@A
TR Frea?
FFAANE (B)UREE FR FA] TR
TEEAAL T JEFTTH A@DATANRR)
J SR 1l
faagon 1

Rei: [I] waiga a@: 0 w@glde ©]*sr oA

g || g eRAEATEC ) sagey I
| qfte*a g(amag "1 wdadg 2

[ R a&ngyg ] [ do 2 ] 1 330 1 113R W wydwd

commentary must be mistaken, It should be qaiga
clearly.

) An example of the confusion of cha, ¥ with
va, ¥ similar to %o )



R0 AT SN |

A 9 fyeae ot o
TR (20" g (@) [ A15TE 1 [ o 2]
WRTel (T frearmafram ) gw' e
Il ¢ || TFAFTER JT NeIare ||
[*] F'9E@EE)” qfgws @Eea
, [ deR JATFMATRAEI |
AT GofRT" (1)
TEICAR 2()TTT: I
T (FNURWIEIS Ta
faean dex Ju FfEEq
AfAgFAR 3@ &
' AE I I
FaTof |
TS | TR PO TGS || TG T EE)
T 1'ggF | 3fde Y g'star W (o
AEAT)" W AT 2R gE | '] Jweal )
WIZZRAES | w@Ashde 3]ded dieqgs |
AR "I A AT ) |0 q09g 92T

’8) *y) There seems to be some confusioy 1n the
Ms, batween 7, da and g, ha or, @, hya. Also, see
) an { tha ficsh STole of the commentary (Vivarani),




qIAATZIOTY | 3

5% q g ET(EM . [ Tor Jufurad:
KECIE (R (G N B (G s S Gl
g AR TR PR dew]waET e |
(F)® qnrfedt FINET) dafFafantmin
gfFer aq ]rrw AI93ZAEde ] UF |
mRarft Fw@d @t wzfiogggd o
T AGEATodd  FA@R: (28 )
afea(I)eT L
[To wlugatar fifes sgTess
TR Tl gsad’ (Y
T IES) TR I

& |
fagsd (1] arane) ®0gsfde w]ia(FEa-
q0) TRES W®RmE T 0 30 FARARWGEAFS
w2 RSN RE) Igegar Alde vraramt |

}%) uafortunately, the Text, has, here, bad
lacunvs, while the commentary 1s hopelessly corrupt.
Both, seel;a to have given measurements for the Zknece,
Sines, the girbh of the tatter, 15 little less thun the



TIAHTFEA |

BATA[T & 3o 2] [do ¢ (D)

. PEIERTUIGHENEA]
Jawsn Tfiwg uREEOtEE AEE
TIRAEL Fo R JAT ST EAIRY)

T IHFAT IS 1)
TRHEIETETFEM: g A af9Eat: |
fAazoi |
7 [w]egedned FEMES || AT BTG 1 adiizg
s w(do &]gA AEAR IqIGA AR |
agaik FIgS RERY T5NE) 0 7S || gwel
[fos]afwTegd |l S & qsqigaq FIUIEE wg-

. SgAneliE (Hm) agey |

- R
[93 R3] [9o meqisa =g J&wcags
qEgFae qedls [do Ragigd N s
middle-girth of the thagh, which 18 thirty-two

2

A

Angulas. the girth of the knee is tentatively taken
to be ﬂEt(fém)Eﬂg:«zi and since, the first two, and
the last three aksaras of the compound, can be
read with certamnty, the restoration 1s plausible,

28) Read agémgau +* saearg )*+ :facaﬁa: +
wglg® | The whole sentence becomes wgFarga



g IoTY | W

(1) [ve 2] sTgatTEn
T TAGLS IR i
TeEH  wfyead g oo o
[ Toe Jimgi, @t fawaift waiga
QT AT ||
WIS IR TEERRAMT. |
EIE'TI[‘IO‘*]E FHAT aer 'etr(ea)mma
e fa=in
TRAEEART AT HA: WEW 0l
AT TN L [(e8 A1 F14T1 (=) a(sx)g e
qrEAIg” F: "

A |
g | A (@)% Ao wRedaEer
qangas I gewi do 3 Jedrsge'vend  aifafg
& grmga(l) RARART  §q “@gH 1w

( sraEarg ) QaRiFARTFIFS | Possibly the passage gives
measurement for the girth of the jcmighd, jJust above
the gulpha. The meter however remams, after the
emendatidns, faulty,

<) Another instance of the possible confusion



Y aftreese |

T AL A7 A FEEE
F[T osjTve TR qut R T i’aﬁaﬁ I
Pz COFRIRAT gufifs daad ‘1
aqi, [ aETs ] [Te & ]
I & || W& IR AR wiia( I
W% 1D uE (g8 98 A g9
gatF e )
[+] F T[T ]2 (ﬁ@ﬁ@)frﬂ@ﬁﬁ
T A
G SENEHGH) gaqaﬁaﬁrq |

ECTUil

- gag o [do eleAwAd wan qf Jetr argr-
gea: O R || aEmAg] 7A@ oy
[Go w]grg's: veiga: QRoMdT A1 H)w sage:

-\ .~ N e [N T O} ¥ Lo

qeaqT SR | A argu] | Jar{de &A1 wxd (=a)anll
a€qT  AEA[F [AAAAAINE | 9% AagaanE
waadr | o e]g—q ‘mga@rﬂm. I ERE
argrgeIal " IREIRUE T8 L

between g, da and &, hya or §, ha referred to in £))

and ]4). Also see the opening s'loks of the comme-
ntary ( Vivarani ).



afAarggoy | &
AEALE[Te =[]
s@ O*mgﬁ ﬁ
Wﬁ{ﬂ?ﬁq G| [%r] FIEgEad
ARATrE T oJ7 a6\

ICEEEIRY (@) FWAR) T
A |

[de 25 11 &30 IR A sarTmRATEE
grFIeE]’] AeeR  SgEs awesd
a3 £ [do & Jamrateg] ] garsf[=jagfE o

§(F)FAT agESYUIT gE gFFATE( o R -

FFAEZIFNAT ESREER | WEriRagE@)n-

awAl agES(e BT G| I @B () 1§

FIIAT Ew} gugd || s@awgEi g @) -

[do w]aesag 0 Fadwil’] § <& §d
Fauagy+ gagd || 9gea(’] weed ga[de8Jzd

fAgaER || 8y 2®'(8) saara] | GEaRaEsEe |

AEED T F(F)AagRsT I %o 1|

[do ©] <= gsagiim{i]mm |
8



8’ AAATFANY |
T TfEL:] e 7
C [Te T EHIEAREA I
A 'S A 3 w3 59 2 faEfnyai
TlA WFIFE ()R L
afAATS AT A |

ECCUiAN

BRI scwfiagie*s'y ( ssuivgmE*
'gr*d ) JgI FArg- IR0
[wie 30 1] [do ¢ P ag drama]¥] 59t 1
AN TGAY (ARVITAG ) AT e wiEers
i+ W[Q]Gﬁ N

(@)1 LG R]JATAT FMAIZTE 3T TAIXT
T difeelian| *] (RQ) 939 1 wierd g g3do3]ag
FrErREAT #A (@A wART Gaar |

22) There 15 a form of Ganapati called IRC~TNgy |
See Sdradd tlakam, Patals 13 rgiei may  be
feminine of fyfk, or aifeelt not 1mpossibly, 1,
the same as Siigatr, some lines below, Compare
also, the femnime form wifmdt which” has a

corresponding masculine in g )



qiAHTSI | 29

o ~

T49u] |

qnaa: ofrw*e(¥)Te @sa L[ﬁo%‘]éraﬁr gaas
T W ROOAEEER IERaaRE-
AGE L [do Y]arageoaaarg WA qBAGERT-
TEmAFNR || yaadr grvaa(de & maegal ] ]
[ag)agwarvianeder s (s) i@ aw-ammi T || 9w

gaANTA L[ fev]FaE miE g E@DEman 1]
(AW @A | AgEag A SR
(W argeg [[de 2 JNgT0 1l ]

HIFEAIFAT FIFENIGEAI] | WIS qEIIHr-
gal '] 7 (30) *Fra*glaa( *$rergia WEa (@)Y
[de 2 ]J0=21 farEata @R

TG S (IR EnEr FEaE L
[ 4o % Juzg@n I () IAFIEAEE IR FT-
WAl || IS ssaEearsar L [deo 2 Jar(Y) -

30) Could the reading be, also, srsRagiaac—? As
in the Brahmanic Pantheon—the expression or the
attitude of the Ugra and the Raudra Devatds
is furious, awe—inspiring or haggard. ¢f ‘les dieuw
writes— A, Grunwedel: Mythologie du Buddhisme
awu Tibet et en Mongolie pp. 101-2 - -



R¢ qiAArFRuy |
el |
L}
Clies B HEE CE R E L ETE S

FITEII(AT: | ASHAT Tge || ATFAACRITC Fqe 1)
(4o ¥] @M F9aren @rwagEn Il (33)

QA

3g) Could the reading be ‘‘Fmfr+[¢*] (z*)=
dmam—» ¢ the compound being Fm-fafy-Smfra-
%‘!:(3"1'3 |

3) The Chinese Buddhistic Art Canons [ see
Appendix ] as handed down 1 the Tsao-hsiang-hang-
tu=ching =iaAT-gZTA (ﬂaﬂ)“'ﬂﬁ-q\ﬂq(ﬁﬁl: ) hiterally
—differ 1n some respects from the Text, edited here,
especially regarding the prescription of the different
Facial Types for the various Deities,

-

All the Buddha Images are to be made after
the ( Proto~type ) original pattern, Mu-shih of the

S'akya Buddha mirfa gz While, MaﬁJu—éri asyed,
Wén—shu and the Goddess Tard arar, To Lo have
been both classed as Bodhisattvas Pu(t) Sat)
—Amita wrtmay Wu-hang  or Amitayus  srfang:,
Wu~hang-shou has been classed as a Buddha Fo,
Aksobhya sw#@na, Pu tung has been classed as
Mung-Wang (shinng king)=V fyg>za + vrags3aoa: ¢
Or=V"zm> V' 31, s + wrs—simara: ¢



AR TSGI | 30,

3-’;) Or, Ming-W ang=f=r—rs, where & 1s in
the sense of mantra ! I am mdebted to my learned
friend Dr, - Prabodh Chandra Bagchi of the Calcutta

University, for referring me to the last interpretation.
As regards, the different Facial types ga, Mien

—preseribed, the number ( four ) and the names for
these, seem to be almost 1dentical with the Sanskrit,

For the Bodhisattvas, face like hen’s egg has
been prescribed. arfaETaral FHFTIE @ |

aifa { Pu(t)

|z sa(t)
s%5z Ok fow),
+wUT ez son,
q@ mien  face

For the Tathdgata—the Full-Moou face.

( @ar-teaa Yaumasy gaactg gE |

aqa: { aar Ju Thus
+ sniaa:, o come

Eﬁl: man, full
+ e yueh, moon
EiLC] | maen, face

For ( the Lokapdlas or the Devardgas ) the Vidya
rdjas—the Four—square face. SRS SGLRAEI: |



3o gifrATEg |

Rw) V o>z, } Ming, § Dright

W EE>B® to shine
‘g ates: Wang,  king
=gT sst, four
+ 1€ fang, square
Esic) maen, face

For the Buddha's Mother the face prescribed, is
very probably, of the shape of some seed or grain
not, impossibly, faz-the sesame. The name of if,
( which however could not be made out from my
too small Dictionary, unfortunately ) consists of two
characters, both with two parts—-one above the other,
and the upper part of both 1s the same ( Radical V140,
Grass or herbs ), The name-word must be, therefore,
connected with ‘grass’ or ‘hemp’.

Fo, Buddha g&
. mu, Mother @@t

Above | ¢/ Radical 140, T‘ao
( Grass, herbs ) = Tehou N
i
below | chuh ( of ) + | Sesame
+ V" Radical / e
Above | v/ Radical 140, Ts‘ao 200, Md
( Grass, herbs ) Vide
—_— Dr. ’
Below | V' Radical 200, Ma r z;mKla’;l.grens
( ‘hemp ) e
Dictionary

maen, face ga
LFATA! [aSHTFET |



afaaTERR | 3¢
EETUI

TEAMAETEA(EA)! FOew:*  ogarfens® 0 Ay
AFRT @t AT [ A (B 09

qIZa% AITASZAFE TS | I T&e ||
@ (I FF O (M) gamiFarEigan -
[s 20 70 8] ([do ¢ Javgmadairt nw

TAE@W@EE I (3)\EGINZaEg  TFERIAAER
gy sear(de efs] wh¥a:
AN YRV STSATATACT ®eqA || (33)

Since, the above note was written, my conclusion
has been amply verified from Dr,B, Rarlgren’s Analytic
Dictionary which has one identical character and
and one other also identical but for the upper part _
( the Phonetic ),

33) [ Two afws 10 gap, in the Ms ]

[ The following are quotations to fill up
the same, from ---

a ) The Dharma-samgrahe Anecdota Omomensi,
Aryan Serves, Vol, I--Part V, Oxford, 1885.
Abbreviated—=Ds

b ) The Mahd-vyutpatts Memorrs of the A, S, B,
Caleutta, 1910 Abb}{ev.-_M@,



IR afaATEEs |

The quotations are given 1n the form of compara-

tive tables, and the airangement 1s shghtly changed,

though the original nambers aie retaned. ]
My, Names of the 32

Ds g‘né\fmgamn?nagmu’ characteristic signs of

1. S fGAqTONNFISAL |
2. garatgaarirqrgasan |
8. ABABTFIGASMOIZ-

dosarn ¢

4 ggagugEdqgasar |

5. @HEEIar |
6. grargrear |
7. srgaqrisrar |
8. wFwmr=Aar |
9, gragargan |
“10. FeAATAAT |
11, gaasgar |
12. g@wa«IZar |
13. siqwagiagaar |
37. gataars: |

14. gaoauar |

15, gFessiEar |

16 sgi@oTrEaHQAAr |
17, qaisFagaar |
18 faggaicam@ar |

!

| the great man ( Purusa )

!
|

SR FATEANIAS |
gatatgaqng |

ggo—oad |
QHEET |
frargles
AITFIZQITN |

ISTFIIF |

FEFIFAA |

QUITHE |
Rgagaagsaagar |
FHITo~-0T e |
garaars |
garaa(}) |
FLAGAUSSIY |

N Aoy [y
THHE(ANo—ogdd |
SOl FIY
oL c ¢
Iﬁﬁg\ﬂfﬂﬁlq |

29
30

27
15
28
31



afawIg|d |

Ds. 19. gagaessg |
20, faatacimar |
21, TgTgEar |
22. FgRrIqRAITS AN |
23. Svwfigircesar |
24. myafsigar |
25, AFEATAT |
26. fagzgar |
27. gzEgan )
28. qagaar
36, gwaa: |
29, gafawiamitaan
30, afgrzaant
31, gr=aearfcagaarn
32. wrfadteaar |
33, mqaRxar AfF 0
34, frefsangquasmfads.
afgangomadsm
( =ftra )
35, gafagszsar: |

LR )
GEIATHN Mo, 14
*atacn® - 16
¥ 10
A TRAITE 20
1
AT 12
SETET 13
faeag 11
LETA 9
quIea 7
(= I 8
efemgea
aifaAtsas maea 5
gzfaumaaRa 2
HABSIZ 3

(e gsTAAT | AT

1, qrEaEar |

2. femvgaEar |

3./ gnagar |

4. Sigfear |

5. asigfaar |
%

qATHAG
ferrgae
gaAa
FATqlS
faatafe [synon gadgfs] 5

w0 O =



) TEATTING |

Ds, 6. aigqdiafear
7. qafaar r

8, fasifafirear |
i YEYFHRAT |
10, afqwAgrzar |
11, faefasiamtaar
12 arafasmigarfaar
13. gafamiaiaar i
14, geafasiamiaar |
15, sgfanitaar |
16. sremitaar |
17, wssharifaar)
18. gaTI=an |
19, memtsar |
20, wrggo— |

*21, ﬂf%t o— |
22. ggo— |
23. félgqc—l
24. afequdaaarn

25, ggansdTe( T )ar |
(ggsig ?)
26, WAKAAT |

87, faggagar |
28. GHATTTAT |
29, #rEtAo— |
30, IeITo— |
81, sategtaarn )

i

atgqgigf%!
fanizfa [ ¢]
fanfrafae

7z [® ] TFw
afggaaE

— oTTHY

L]
e O 4

e i
—_— ¥
So—oITHY
FTBIATH
ATHITTAT
— o1
—omTy
— oSy

”

—0
e »
—o ¥

— oS YA
— oty

LSCEX:)

gHATUTY
A Ao
Je@Fo—
El;EElo—-

My, 6
i

10
11
12
13
14
15
16
17
18
19
20
21
22
23
24
25

26

a7
28
29

30



affreTgo | Y

Ds, 32, ag=marsar |
83, gfawwingeginar |
34 fafafazgarasiwar |
85 guagfaar!
36. ggo— |
37. eragidto— |
38. wrgo— |
389, sivftzarfaar |
40. gzfamads—
41 graarafsar |
42, gtaagzranrar |
438. sgquafasRmAr |
44, geEgTEFARITAT |
45. femrguifora@an |

46, shteqrftre@ar |
47, \Argqe — |

48. Aregr@aIAAAL |
49, fqaafataaigan:
50 mgfagar |

51, ago— |

52, THo— |

53, Agmifaseat |
54, agTATEHGHANAT |
55. ggYar |

56, dtagro— |

57. g@eo— |

3
[

girasrgaeag Mo 8l
fafafrrgzeis 33
E e - 83
HYo— 34
qYgAo— 35
AIANTT 36
awdtearty 37
gEfarmrygo— 88
quFaadIfg® 89
giasaEnc 40
FITATS R 41
q&o —oqifir 42
feargaifoe 43
arAtcarfade 44
qrgdo— 45~
areAIAITLA 46
faraufafasaggiaags 47
alzlg 48
ago— 49
THo— 50
TandAsigATY . 51
AYTATEASTEAT 52
F97g . 53
dtzuro— 54
gge — ‘ 55



L} gEwIgAay |

Ds, 58, sigqae— |
59. maggalt],
60. ggaTEat |
61, gfaaraar |
62. frmgagaar |

63. fasqeaar |

64, faarf@anasggagaarn |
65, TEAEEEAT |

66. gHo—? | Ao —

67, gfargo— |

68. ftargagzar|

69. EAKIAT |

70. AgagqworfEaar |
71, afygmssEar |

72, 9go— |

73. guftquigairar |

74, GATHEARAET |

75. fasro— |

75, geTo— |

77, asgittae— | srEgiaac-
78. SUFTo— |

79. gifiro—|

80, sitqeagfmsdaradiafaa

qiftrargasar sfa o

"o —
AT o—
ggarE

gfae—
g
mraffaag]e—
faawa

faaro—ogFURBAAT

Ay

L-N
TFRo—
qaOdo—

fEargo—
faras
aHo—
age—ofega
gaftnazga
Tge—
guftquiaarg
FATHINRT
faasg
aagfeasa
RILUMO—~
AqENo—
gifito— .
sfigedo —oadB AT
qferarg

M, 56



ateraT@gary | 39

daen |

[70 2% 3o 1] [Go4] Yrarg Fra-Tm-arauR:-
FATCTHGI YA IRUTR-TEH L
[d 0 § Jamrae-fam-aisd |l \

g BN NN EgNGR | CRargeeE”
ya[roruFatug | ARt @y @
*ARmtaat @ O3 0 Az Ra @ L
[ao e mggg] [do 2 )d RArarad & 1
a9 4 @I a9 GEATIUAT || qIHIRA &
[deR] U&e Il AFI gals
RAATET AT WHER T Ay I T
fEar YT g5 L [do3]w vt || SgT ged
97" TS |

ey g W 9T IgrUTAa(de ] |

F19 TaEArior Fa AE AR |

FARITT ITAG " ATEA@FE([To U [qa (I

rcserc O IR IEICE (SO

A& Wit &' qaReR{eR)" &R W

fAfar  Fyuivd | FRAGERIAT 1

3@ SregwaniE: 1IRR)



P4 qfetare oy |

{agu |
w(L]". Il TFo ||
gl THISETS (319 RH AT ||

TR (M)A gregmsd JaTE) 01U
[§oR§ got] [det ] afwgma I gar @)W
qMRAIY TN RS I A(AEIRTTNT)
amaaneaaEdoRjafoE:  fug)RgIEINREATIY
qAREN RBFA Y (RIBE FRE) () daaea
q[do & Jragmaanty asasy (") swa =i ()
e Jangadarg gl ¥ (Ge8)w T
AITZARE[-A|FUEA | G q (*o50)" 1(}R) MEE-
ge[’] fewagm™d 0 &d) " [de ] &
] ] 9l JraREarg e || e
ganw'a”  (qgamEd gaias ) Gg 0
[do§]-gmmaden®a[ '] | aeaun g swgaweag

(33) Corrections:—([qo 3y g 1] Ffaswto—|lo—=1y-

duiro-ox*dary, 1 frsd — Afwo—1  agle]
[Alfr-wEamo—i

[aigqg] als] S*x ala*]o-1-ondwo- dtacrran)]
ggdaed g — | fragmEm-agid wgEgE 0

agedy af wed: ousfesta: sfag 0 .
(x8) Compare —-[ go 38 go ¢ ] [ do ] @avarfa*ga*
( faegd )



afearggry | 3°,
e |

RNy amwd awr@EE oS L (96 9]
G e )| agE() wmdw dwel
A (FA) AR AATRG 95 @S-

[fox§ @igud] [FoR]IRFell  qonEaMe’g (sed)
gEAquEd AT g (@)’ F0d || fawat @
GRSl (w¥ea) || weTER a(L] [ser]n g )
& || it 9 fee IRt e
anaged wa | SgIgede iz fgrags
TAEH FON | {OTE w0 (9 7) SRz 0

gt g [4o8] RAY writwgeay s |
THEGATA Bd 97 aF (IR AT )W w(doy]
—g%  AamCIImReEEeD) | 99w R
TqAF-BNG Fheg aevEst awa agar L[geq]
FRUAMTE RIS T WEFW WR(R)Y B
®IWr | 934 TTYFH L] Il T&e U
[ 4o Jeafd™(&)aiwsrw] ] fzaasi
VELISEIEEE HER e LE L (L))
g &L W
[ R9ge 2] [ de ? JReawwdia ool



o afoaegay !
faaTit |

TG G0 Ty | st @E)sa(Y] am
&7 T 0 wnE[der]T F¢ 1 witdw 0 IgANA
TRIGE || 9qRIAT T2 || qwigaA wEad(do3]d I
TR g | (Fomaang ) a@aa v
R 20797 '] wOH@HIURAF |

[ do 8] simm? Daradiasr faew Ky i
MMEFIERZITEY TS| do ¥ JARREHIAR |
T GUIIATITTAT | R TR @)
[ do & }Amfwawrits 1 swana A ((esd)
AGHa

AT W [dov]sirvaa g Ridreawas(] il
graldeo]graaiaal ] A'A(4) 1 groniy Ry
T T RREEEn (A e ) ar a=y 310,
[wiRoage ] [do ¢ JUZae 0 waria]
ARY AT aavAEE @I —gsai* Hreeg-)
TR || s "o e awadiz] L ]

[dex] 1l w1l FEIR THRATARTITATA
ARAIFZAZN 2 Es A (RZ=A) )
Al A [FoR] wivaer fzed |



FARTF N | 114

Rgeof] |
3T Sdar@) daas 19 gEeeand agd (<)
Argd sAsnZ(doe]ad a5t T I
N g3 wd geArsreRiwgd (@09 g
qgediegeiegdn  (34) w9 °(-®) g
FTNY(—Y) qmwT qw S [vew ] fAgw |
ngag Il I i W gEe Il Il ROl

(34 ) See the present writer’s interpretation of
the above passage given, already, in the Indian
Historical Quarterly June, 1926 Vol, II The Keddarpur
Copperplate Inseryption of S'ri Candradeva pp. 329-30,

%



APPENDIX

Tsno —siang - tou—-leang—rking |

o

Professor Sylvain Lie'vi refeis to the above ‘Sttra
sur les propoitions des statumes’y thus, 1n s
famous Le Nepal Vol IIL dppendice IT P 185 —
Un Artiste Ne'palais a la cou: de Kaubilar Khan .
, This Sttra was published i China, some years ago,
by~ Yang Wen—hoer together with an 1interesting
commentary and some 1mportant plates, 1t
represents the tradition introduced 1 China by one
Nepalese, A-ni-ko, The biography of t{his artist
has been preserved by the Yuan Annals, which
call him A-r-mi-ko This biography was published
and studied by the piiest Banjn in the Jap. Review
. Kokka, No, 164, Jan 13504,

The Enghsh summary to the Japanese aiticle bears
the title ¢ On A-ni=ko, & celebrated Nepalese
make1 of Buddhist figares, and his Chinese pupil
Taa cheng feng, together with a 1eference on
a sacred book showing measmements for the making
of Buddhist images”

Among the Chinese bovks procured for the Vis'o-
~bharati by the Poet, 1iyut Rabindranith Tagore and
party, during their trip to China the preseéht writer
discovered a Shipa work ( which belongs to S'riyut
Nandalal Basu, the artist), This work turned out to be



[ 483 ]

similar to the one 1cferved to by Professor Sylvain Le/vi
and is entitled —

~

Vi
Tsar— hswwng—  ling—tu—  Ching
k__.T__/
To make 1mage Measure  Canon

V@3 =1z, @atw) (afFar)  (aw ) (ffa @s)
Laterally meaning SigR1—szd (3137 ) —aH—G (WS |
This work is the basis of my previous note (33)

Another  Buddhmst Sv7lpe  wortk  of note,
the S'@r-putra—Pall Sari-puits has beed fully trans-
lated and discussed by Di. A K. Coomarswamy
m his Medraeval Sumhalese At

Besides the Tibetan Tiranslations of Canonical works
classed S/pa-ndya S'dastras—Works on Mechanical
Arts, in Tangur under ldo-hgrel, Commentary on
the Satras, a few Non-Canonical  Slpa  works
seem also to be known, in Tibetan

Mm, Haiaprasad S'astrin’s Cataloyue of Mss. wn )
the Bashop's College Caleutt 1, gives two such works :

Ms CXV. Bdo -Baga—segs—pahi—sku—gsugs
kyi—chan, Woik on  the measurements of
the Buddha's body.

CXVIII Bten -tag-—payl—rab—der-—hbyed—
pa-—-no-—’ca’cher-«-nam~—ba,r-—rol—-pa. Ten  hard
substances of Tibetan 1mages.

The sygtem of transliteration seems to be unsatis-
factory, and exannnation may reveal these Texts to be

parts of more well known woiks on Shlpa,



[ 44 ]

Practically, every Nationality of Asia and the Insul
-inde has tried to make representations of the Blessed
One, and mspfte of many local variations, all these
ultimately conform to a common prototype, which is
sufficiently well-defined, tor practical purposes The
Buddhist Spa Work which 18 edited from Sanskrit
Sources for the first time, 1n the previous pages, gives
detailed 1nstructions for representing this Ideal Form
of the Master.

In some countries, especially in Java and Bengal,
Buddhism got, at last, strangely mixed up, with Sva-
sm—giving rise to the S'1va-Buddha Temple Art
in Java “Die Guwa buddha tempel  Tpdschft door
het Bataviasch (fenootschap vore Kunsten en Witen—
schappen 56, 1914, pp. 237—49,”

The mutual influences of the Buddhist and
the Svaite Art and Religion of Bengal have been fully
discussed 1n my Monograph on Seddswa Worshp,
which has been accepted for publication by the Asiatic
Sooiety of Bengal,



vI gfgusi| CORRECTION-SLIP

dfw-oftrgasd ge, de1 aur wgdEwn gus gas
YEred | evgaAr Sfw (qar fgQanrealy T aoqed |

In counting the lines — the Text, the Commentary
and the Notes are taken separately, and also
the headlines are omitted, unless stated specially.

faQam  dwl, Al (©3q) arasEgTaE
gg 3, fagut, o ” * (—fzagisigar)*
[ This reading alone, possible from
epigraphic 1easons, 18 metrically false.
afr = fefefaamug gads o
avaafa, @ aatElat gERAEE | ]

. v do 3 (udq ) *Ht@EhHz []

go ¥ ” 9s 4 (THEIHTEAC 939 | Read as
the same word ) @sdo—wifacaaiazac

,  qE@EmiR) Yo g,r (137 ) §US-ard-wa:

go 4 @AW Yoy ,  wA(DFgEn: |
» ” Gov ,  SFF)a
» ” e L, wFM(ER)T

go & g do 84  ( qrgdtEral seavifasaa:
Should be put in foot notes. )
" » dog (wiq) fag*(E)=rd
) " goga , fag*@%



go © fraToit do »,3(@araar st | Join up the two lines,
go ¢ g%, t:ro ¢ (gd,sw g8 weavfagadfa | Should be)
put 1n the previous page 7. )

» » TR3 (Wdg) gagE@E
franat S g *(Yede - ymrfam:
" . go 2,4 ,, arg* ()&
” 1 Yoy ,,  aAWT(F)
5 % 9 gos gea 9
gorgo famT@®t e g% (g)a
R » U0 34 |, famfac* L w*(as)@raigiad
s , o @ w  liRoll FgAE FIAT
% w Bor o, "wrg)m
te g To 8y (4dq) wmdta /&t
R0 o Yo R, g FFATER:
» TIZTIERT %)) Go 3 . ‘the second S'lokda’
P CIEEIE oy .,  9Ig L [dou]eal
T b do 8% ,,  adl/Eas
py % fET@®  dez  ,,  Saer [
» RO " o g3 ,,  SA-fafie-
s RF TIEDFIR) Go 8 ( Read, u8q ) Pu-tuny
»oow » Y, FFH+TET

,» 37 fagTgt  dow —oTEar

w o AIGEET 33) Yo 8 ( Delete ) ‘and’

» fEaT@  ,, 8 (a3q) —oml*ug*edaa

T R 5 9 33 (H)ETH?"("H

w 3, »w YGR% ,, THGF-%[ L Il (fF)me-
Jogo Yo {8, AGIASITER I R (Eqr)TanaEg



[ 3]

| ‘1 g&e 0 €fa aF, I gT, (@)ow gfa wadid | aur
way ‘T geaqlsly @ & ar ysta:, eaf i @varEa |
In all cakes, the reading Il &e 1 is perhaps to be
Corrected tonagrz(®)oliand the letter Tz into & ruor & i 9
AT~y FUFINTEEAT: zrfaaggra%: gfgagf=an g |
T atErraswan geand facdseaRamng | And, the
page, line and other numbers m Sanskrit, should have
been put in very small types, as large,letters are

not necessary and troublesome to the eye.
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4 ]

Wk -crcitl BRI RSt

auar

TifefT-gEeral gf: |

Q= awrfatzat |

List of Proper names, technical & difficult terms.

The last two are marked by asterisks,

AT,
Unats of measurement
T
arfe:
ars:

a&:
nge:
TENFHT
qrsT
arfas:
I E A

qaq:

ATTANGT,

Lanear measurements.

qIATH: *glaaaeaad™
QAL *qagaart
faaa: *gagan®

st *guglgaw™
SEEEE *Fumiast
SR *aagftaoed
gsga: wig*
qfi;mg: Yqar*

fazamc: *gem*
qftRT:




AGATFATATH, Bochly parts

I
EFEDIC
BHIL
arfasr
fag=

gd:

FHUL
atat’ (st)
ararEa:
—0 FFH.
—o I
—o W

f—'""“"’"—"_ﬂ

{

TAW
—o wflw:
nfggas:
wagEiEE
HY{ART
agw ()
FCHIT

Fatas

— oél;a }
cA]
factata:
ATIYE
agps

/4

ateay:
fagea:
TrAg*gean:
zfaqraagst
faaatia:
qQEIE:

F=:
afage:

Nk Lo

qaes

_qF AT iﬁ‘ﬂ!ﬂfﬁ, Boduly pusts

g: QR
HTQTRIT as
IS ’
HEMFUARL
A

Fvat

R
qrEHtea:
Feygant wEt

qrsait
femat

6]

}
;
J

agfaa g

FFFIWS &
fFowm
I
AUTSH
| FfEmwT |,

Eh)

13

*gd equlzamEgeagatat |



oo

FeqAqn FET-FAR-TA-BAT-SSEAL: o
fazd | @3 + Afwwr | g9 1 aft: | EENET | Tg9F )

g | wders | fRydas | afw

it

gSqrad | B | Wgw: | F@gs | gfm(E) | gs )

a% | g% | fagamEr | asasd

| wfgagze o« atEE

Amer | F+F | @uaglen | foaas’ o

G AANFASITAIAgEr, dWgEl, ggarRa T 0
9ER | Q< | wIQwT | smgw | sy | weads |
stgdt | guEet | Afaw | geml: | aw-tA-aga-
fasagsr-eamatty | fagmagSATe* o

et fmsanfzamty |

EIREIED | TV FEAFYA: |

ifrasan | AdxEaeifaasan |
~JrArga: 0

ATETATT: | ASTATIT: AYRI: |
AT eh|w T
FETIcgigsOgIsfiqdasan: |
Sgaifzdat | '!
—o FTFAAT
o afret | J
*gu(en &t | SAT | wEEar

o | tfa
Hreaidead |

@ -SIAIGT-HIL: |

R EFD o

l{' sf@awsar |

3 @@ @R |

| Sfeasran |

AZAAARBTIAT: |

. FAUaSt | Fafafy

Fmfa*asren |
TEIATITTRN-

sxfqarman

agracgTfEsa: | sagefEa:

.

T | g | dteaagn)
T | BY: | AW
sayafraraagern |
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No

No

THE PRINCESS OF WALES SARASVATI
BHAVANA TEXTS.
. Edited by
GOPINATH KAVIRAJ, M A

1—The Kiranavali Bhaskara, (f&wnadwest) [3%{‘35],

a Commentary on Udayanas XKiranavali, Dravya

section, by Padmanabha Misra

Ed with Introduction and Index by Gopinath Kavirap, M A,

Rs 1-12
2—The Advaita Chintamam, (wzafasarafo) [¥zrea),
by Rangoj1 Bhatta, -

Ed with Introduction etc by Nariyana Saste:Khiste
Sah.tyacharya Rs 1-12

3—The Vedanta Ralpalatika, (Rz17a¥eaafasr) [2zra),
oy Madhusiidana Sarasvati

Edited with Introduction ete by Ramajna Pandeya Vya-
karanicharya Rs 1-12

4—The Kusumﬁﬁ]ah Bodhani, (@gm‘saf‘aﬁf:aaﬁ) [=zn'q],
a Commentary on Udayana’s Theistic Tract, Nyaya

K.usumé.;lja.h, by Vaiadarija

Ed with Introduction ete by Gopinath Kavnap,M A,Rs 2-0
5—The Rasasara (IEATR) [éﬁﬁsﬁ], a Commentary on -

Udayana’s Kirandvali, Guna Section, by Bhatta Vadindra

Ed with Introduction etc by Gopinath Kaviraj, M A Rs 1-9
6—(Part I)-The Bhavana Viveka (w1aatfads) [Hiniar],

by Mandana Maiéra,witha Com mentary by
Bhatta Umbeka

Ed with Introduction ete by M M Ganganatha
Jha, M A, D Litt Rs 0-12
6—(Part IT)—Datto Datto Rs 0-12

. 7-(Part I)-The Yoginihrdaya dipika, (Q\Tﬁ'l’ﬁéﬁﬂaﬁﬁam)

[@#a], by Amrtinanda Natha,being a Commentary
on Yoginihrdaya, a part of Vamakesvara Tantra
- Hd with Introduction ete by Gopinath Kaviraj, M A
Rs, 1-8
7—( Part I1°) Ditto _ Datto Rs, 1-4

8—The Kavyadakini {(#15agtf&at) [#1sami@], by CGahgananda
Kavindra



(2 )

Ed with Introduction ete by Jagannatha S'astri Hoshing
Sahityopadhyaya Rs 0-10
No. 9-—(Part 1)-The Bhakt1 Chandrika (wiwafegar) [wiE], a
Commentary on Sanliyas Bhaktisitias, by

Narayana Tirtha .

Ed with a PrefatoryNote by Gopinath Kaviraj, M A
Rs 0-10

No 10-(Part I)-The Siddhantaratna, (fagraw) [ﬂ'}a“m?.emaqﬁa],
by Baladeva Vidyabhfisana

Ed with a Prefatory Note by Gopinath Kaviray, M A
Rs 1-2

No_ 10-(Part II)—Do Do Rs 2-12
Wo. 11-The §'x1 Vidya Ratna Sitias, (HfFereags) [ @],
by Gaudapéida, with a Commentary by S’mﬁkaxaran)a.
Bd with Introduction etc by Narayana S'astri Khiste,
Sahityacharya Rs 0-9
No 12-The Rasapradipa, (¥@92M4) [iﬂﬁgﬂ], by Piabhakara Bhatta
Bd with Introduction etc by Nariyana S'dstir Khiste
Sahityacharya Bs 1-2
No 13-The Siddhasiddhanta Sangiaha, (fagfagreadag) [arawnT),
by Balabhadra
Ed, with Introduction by Gopinath Kaviraj, M A Rs 0-14
. No 14-The Trivemks, {faifiar ) [sr@gm], by Asadhara Bhatta
HEd with Tntroduction by Batukandtha S’arma Sahityo
padhyiya, M A and Jagannatha Sastr: Hoshing Sahityo-
padhyaya Rs 0-14
No 15-(Part I)~The Tripurdrahasya, (J néna Khanda) (fagqngpq,
Fraque) [arfeasasa),
Ed with a Prefatory Note by Gopmath Kaviraj,M A

Rs 0-14
No. 15-( Part-II )—Do Do Rs 2-4
No 15-( Part ITI )—Do Do Rs 2-0

No 15-( Part IV )—Do  with Tntroduction, etc by Gopmnath
Kaviraj, M A

No 16-TB};?at£§z.gay:yaV1lasa‘, (Fr=afyera) [w@gm], by Chiranjiva
Ed with Introduction etc by Batukanitha S'arma
Sahityopadhyiya M A and Jagannatha S'astr: Hoshing
Sahityopadhyiya Rs 1-2



No. 17-The Nyaya Kalika, (arasfesr) [+a1a] by Bhatta Javanta

Ed with Tntroduction by M M Ganganatha Jha, M A
D. Litt - Rs 0-14

No 18-(Part I)-The GoraksaSiddhanta b‘.mgmﬁa. ('ﬁi&f&@ﬁﬁ-
" dng) [Aramn),

Ed with a Prefatorv Note by Gopinath Kaviray,

M A, s, 0-14

No 19-( Part I )-The Prakuita Prakasa {(qrgaseiar) [15asar530],

by Vararuchr with the Prakrta Saﬂﬁvaa; by
Vasantardja and the Subodhini by Sadinanda
ta  with Prefatory note ewc by Batuk Nath
S'arma, M A and Baladeva Upadhyaya, M A
Rs 24

No 19-(Part II) Ditto Ditto Rs 2-12

No 19—( Part TIT ) Int.oduction etc ( In Preparation )

No 20 The Mﬁ.nstxtubt\uvw?ka ( wigazafads ) [ 9vmm 1 by
Visvanatha Nyayapanchanana Bhattacharya
Rdited with Introduction etc by Pandit Jagannatha
S'astr1 Hoshing Sahityopadhyaya, with a Foreword by Pandat
Gop1 Nath Kavnaja, M A ,Principal, Government Sanskriz
College, Benares Rs 0-1Z

No 21-( Pari, T) The Nyaya Siddhanta Mals (Farafagreanrer)

[#ata], by Jayarama Nyaya Panchanana”
Bhattacharya

Edited with Introduction etc by Th Mangal Deva
Stastri, M A, D Phil ( Oxon ), Lubratian, Govt
Sanskrit Library, Sarasvati Bhavana, Benares.

Rs 1-1
No 21-( Part-IT) Datto Ditto Rs 9-0

No 22-The Dharmanubandh: S'lokachaturdas  ( wntgafrasaias-
=gda) [ad@ra), by S'm S'esa Krsna with a Commentary
Ly Rama Pandit
Bdited wich Introduction ele by Naidyana Sastn
Khiste Sahityacharya, Assistant Labrarian, (overnwment
Sanskrit Lnbrary, Saraswat: Bhavana, Benares Rs 1-0
No 23—The.Na.varz‘Ltra,pra,dipa (RIUAT) [asare ], by Nanda
Pandit Dearmadhikar
Ed with Introduction etc by Vajanatha S'astri Varakale,
Dharmasistra-S'astri, Sidholal Research Scholai, Sanskit
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College, Benares, with a Foreword by Pandit Gopinath
Kavira, M A, Prineipal, Government Sanskrit College,
Benares Rs 2-0
No 24-The 8'ri R4matapiniyopanisad (waarfaAiaiatang) [EWﬁNQ],
with the Commentary called Rima Kasika in Parvatapini

and Anandanidhi 1n Uttaratapini by Anandavana
Bd with Tntroduction etc by Anantatama S'astri Vetala

Sahityopadhyaya, Post-Achaiya Scholai, Govt Sanskrit
College, Benaies, with a Foreword by Pandit Gopl Natha

Kaviraja, M A, Principal, Government Sanskrit College,
Benares Rs 3-12

Np 25-The Szpindyakalpalatika ( Arfaveaseqsfasr ) [ wdma ],
by Sadagivadeva  alias :&padeva with a commentary
by Narayana Deva

Edited with Introduction ete by Jagannatha S'astri Hodinga,
Sahityopadbyaya, Sadholal Reseaich Scholar, Govt Sanskrit
College, Benares Rs 1-4

No 26-The Mrgankalekha Natika ( gargearar2ar ) [arfzsr], by

Visvanatha Deva Kavi

Bdited with Introduction ete by Nirayana S'astri Khiste
S_a,hmyach_a,rya,, Asst Iabrarian, Government Sa.nsk;lt
Libary, Benares Rs 1-0

No 27-The Vidvacheharita Panchakam ( fagafiavasn ) [fasea),
By Narayana S'astrl Khiste, Sahityacharya, Assistant Lab.
rarian, Govt, Sanskrit College, Sarasvati Bhavana Labrary,
Benares With an Introduction by Gopinath Kaviraja,
M A. Principal, Govt Sanskrit Tollege, Benares Rs 2-0

No. 28--The Vrata Kos'a (agwra) [amrEa], by Jagannatha S'astr
Hosinga Sahityopadhyaya, late Sadholal Research Scholar,
Sanskrit College, Benares With a Foreword by 8’11 Gopinatha
Kaviraja, M A, Principal, Govt Sanskrit College, Benares

Rs 4-0

No. 29-The Vritt: dipika (iﬁé}ﬁiﬂ) [sar#am], By Maun: S'ri Krsna
Bhatta :
Edited with Introduction etc by Pt.Gangadhara S'astr: Bha-
radvaja, Professor, Govt Sanskrit College, Benares. Rs 1-2

No. 30--The Padartha Mandanam ( fardRoea ) [ 39f9s ], By 9
Venidatta

-



No

No

No

No

No

¢ 5)

Edited with Intioduction ete. by Pandit Gopala S'dstiy
Nene, Professor, Govt Sanskrit College, Benares Rs 0-14

31 ( Part I)-The Tantraratna ( @#a3& ) [ ¥*ntar ], by Fartha
Sarathi Misa

Edited by M. M Dr. Ganganatha Jha, M. A, D

Latt, Vice~Chancellor,  Allahabad  University
Allahabad

3l-( Fart I

Ditto Ditto

Rs 1-14

Edited by Pt Gopal 8 astr1 Nene, Govt Sanskrit
College, Benares.

32-The Tattvasara (@<ggw ) [Fa|m],

Nyayaratna

by Rakhaldass

Edited with Intioduction etc by Harthard 8'astiy, Besaies
Hindu University.
33-(Part I) The Nyaya Kaustubha ( H{Rﬁﬁ?ﬂ“ ) [7ama

by

Mahadeva Puntamkar

Rs 1-0

Edited with Introduction ete by Umes'a Misra,
M. A., Allahabad University, Allahabsad Rs 3-4
34~(Put I, The Advaita Vidyatilakem ( eifafamifassq)
[ mrgi%qwa ], by S'r Samarapungava Diksita
‘With a Commentary by S'ri Dharmayya Diksita
Xdted with Introduction, etc, by Ganapati Lal

Jha, M, A, Sadholal Research Scholai, Govt.

Sanskrit Library, Benares.

35-The Dharma Vijaya Nataka ( wdfisawizs ) [ aes 1, bs
Bhideva Sukla
Fdited with Introduction etc, by Pandis Nardyana S'astr

Rs 1-4

Khiste, Asst Labrarian, Govt, Sanskrit Labrary, Benares,

Hs, 1-4

36-1'he Ananda Kanda Champd ( sraRgEegaFy ) [ |Fq ], by

Mitra Misia

Edited, with a Foreword by Gopinath Kaviraj, M A, by
Nanda Kishore Sahityacharya, Research Scholar, Sanskrit

College, Ben

37-The TUpanidana Sutra ( SuferrAgaER ) [ 73 1,

a1es

Rs 3-8

Edifed with Introduction by Dr Mangaldeva Sast1,
M A,D Phil

38-The Kiranavali prakas'a didti ( Guna),
ggraEitata ) [%ﬁﬁﬁ ], by Raghunath Snoman:

Edited by
Univergfy,

Pandit Badrmath Sasti,

Rs. 1-0

( fEeonas-

M. A, Lucknow
Rs 1-12
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No. 39-The Rama Vijaya Mabakavya, { GalawangiEiss ) [ e ],
by Rupanacha,
kidited bx Po Ganapatilal Jha, M A Rs 2-0

No, 40~(Part I) The Kalatatbva Viv echana (Fi@azafaiad) [anata],
by Xaghunatha Bhatsa
Bdited with a Foreword by Gopinatha Kaviraja M A.
by Nanda Kishore S'arma Sahityacharya, Research

Scholar, Sanskrit College, Benares Rs 4-0
No, 40 ( Part IL) Do Do

No, 41—(rart Iy The Siddhanta Sarvabhauma (ﬁ:lv&’ Famr;zitq)
[saifaw], by S'ri Munisvara

PEdited with Intioduction ote by Jyautishcharya

: Pandit Murlidhara Thakkwma, late sadnolal Scholax,

Sanskrit College,Benares Rs -0

No 42-The Bheda Siddhi (ﬁ’fiﬁf&) [Fata], by Vi.'vanatha Pancha-
nana Bhattacharya

Edited with notes etc, by Nydya Vyakaranacharya Pandi

Strya Narayana S'ukla, Professor, Govt Sanskrit College,
Benares
No, 43—( Part I} The Smartollisa ( &RTatenE ) [ &H&M02 ],
by S'iva Erasada

Bdited with Tntroduction, notes, etc, by Vedachaiya

Pandit Bhagavat Prasad Misra, Professor, Govi.
Sanskrit Colleae, Benaies.,

No. 44~ Part 1) S'adrachara Siroman (grantavafon) [gdae)],
Edited by bahltyacharya Pandit Nazayan S'astii
Khiste

No, 45-( Part I ) Kiranavali Prakasa (Guna) (feoraeh FETA-1]01)

[ S3tes ] by Vardhamana
Edited with & Foreword by Pt Gopinath Kaviray,

M., A, by Pandit Badrmnath: Sastry, M, A,
Lucknow University

No 46-( Part I ) Kavya prakasa dipitd (Earazzqmméiﬁaﬂ) [aagp‘]’
by S'ri Chandi Dasa
Bdited by 8'ri S'ivaprasada Bhattacharya, M A |
Professor, Pres1dencyi College, Calcutim,

No, 47-Bbedajayasri ( iiﬁmﬂ ) [ wtsasgtea ), by 81 Tarkavagisa
Bhatta Venidattacharya .

Edited with Introduction etc, by Pandit Tribhuvan prasad

Upadhyaya, M A, Inspector of Sanskritt Pathashalas
United Provinces, Benares ’



THE PRINCESS OF WALES SARASVATI

BHAVANA STUDIES
Edited by

GorPiNATH KAVIRAJ, M. A
Vol, [—
(a) Studies 1n Hindu Law (1) :1ts Evolution, by Ganganatha
Jha
(b) The View-point of Nyaya Vaisegika Philosophy, by Gop:
nath Kaviraj.

(¢} Nirmana Kaya, by Gopinath Kavira). Rs, 1-12
Vol. II—
(a) Parasurama Misra alias Vani Rasdla Raya, by Gopinath
Kavira)

(b) Index to S'abara’s Bhasya, by thelate Col G A Jacob.

(¢) S'tudies 1n Hindu Law (2).—1ts sources, by Ganganath Jha

(d) A New Bhakt1 Sitra, by Gopinath Kaviraj

(e) The System of Chakras according to Goraksa natha, by
Gopinath Kaviraj,

(£) Theism 1n Ancient India, by Gopinath Kavira)

(g) Hindu Poetics, by Batuka natha S'arma

(b) A Seventeenth Century Astrolabe, by Padmakara Dviveds,

(1) Some aspectsof Vira §'aiva Philosophy,by Gopinath Kaviraj.

(7) Nyaya Kusumanjali ( English Translation )» by Gopinath
Kavira}

(k) The Definition of Poetry, by Narayana S'astr1 Khiste,

(1) Sondala Upadhyaya, by Gopinath Kaviraj. Rs, 5

Vol, ITI—

(a) 1ndex to S'abara’s Bhasya, by the late Col G. A Jacob.

(b) Studies 1n Hindu Law (3).Judicial Procedure by Ganga
natha Jha,

(0) Theism 1 Ancient India, by Gopinath Kavira).

(d) Hisjory and Bibliography of Nyaya Vaifegika Literature,
by Gopinath Kaviraj

(e) Naisadha and 8'ri Harga by Nilakamala Bhattacharya,

(f) Indian Dramaturgy, by P N Patankar, Rs b,



VOL ivﬂ "
(a) Studies yn Hindu Law (4) Judicial Procedure by Gangé-
natha Jhe,
(b) History and Bibliography of Nyaya Vaisesika Laterature,
by Gopinath Kaviraj.

(e) Analysis of the Contents of the Rgveda~Pratisakhya, by
Mangala Deva S'astri
(d) Narayana’s Ganita kaumudi, by Padmakara Dvivedi

() Food and Drink in the Ramayanic Age, by Manmatha
natha Roy

ﬁf) Satkaryavada Causality in Sahkhya, by Gopinath Kaviraj.
(g) Discipline by Consequences, by G L Sinha

" (b) History of the origin and expansion of the Aryans.
by A C Ganguly

¢ ‘(71) Puanishments 1n Ancient Indian Schools,by G L Sinha. Rsb
ol (a) Ancient Home of the Aryans and their migration to India,
by A. C Ganguly
(b) A Satrap Coin, by Shyamalal Mehr
(c) An Estimate of the Civilisation of the Vanaras as depicted
1n the Ramayana, by Manmatha natha Roy
(d) A Comparison of the Contents of the Rgveda, Vajasaneya, Tait"
tiriya & Atharvaveda Pratisakhyas, by Mangala Deva 8'astr1.

(o) Formal Training and the Ancient Indian Thought, by G L,
Sinha

(£) History and Bibliography of Nyaya Vais'esika Literature,
by Gopinath Kavira)

{g) A Descriptive Index to the names in the Ramayana, by
Manmatha natha Roy.

(h) Notes and Queries, (1) Virgin Worship, by Gopinath
Kaviraj. Rs 5
Vol VI—
(a) Index to S'abara’s Bhasya, by the late Col G A. Jacob

(b) Some Aspects of the History and Doctrines of the Nathas,
by Gopinath Kavira)

(0) An Index etc the Ramayana, by Manmatha natha Roy.

(d) Studies 1n Hindu Law by M. M Ganganath#Jha

(e) The Mimamsa manuseripts 1 the Govt. Sanskrit Libraiy
(Benares), by Gopinatha Kaviraj. :

(f) Notes and Queries, by Gopinatha Kaviray.



